Moment and Eternity

- a New Zealand view
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INTRODUCTION

Photographs by Peter Evans, Robyn Hoonhout, Geoffrey H. Short, Rebecca Swan, Wayne Wilson-Wong and Jan Young. Curated
by John B. Turner (NZ), for the Pingyao International Photography Festival, Pingyao, Shanxi Province, People’s Republic of China,
19-25 September 2011.

It was a surprise to discover how naturally the work of these six Auckland-based New Zealand photographers reflected this year’s
Pingyao Festival’s theme of ‘Moment and Eternity’. The moment, of course, is always the starting point for a photograph; the
surprise was the philosophical and imaginative links to the concept of eternity shared by these works.

From his views from the top of extinct volcanos in Auckland (Tamaki) one can sense in Wayne Wilson-Wong’s eerie nocturnal time
exposures the presence of New Zealand’s early Maori inhabitants from the way they carved the land for their fortified villages (pa)
200 years ago, before the European colonisation of their country. The viewer is encouraged to slow down, to watch the clouds lit
by city lights move overhead, to see the stars when the clouds part, and contemplate the past and future of eternity mapped in the
celestial sky.

Geoffrey H. Short’s photographs of petrol explosions, from his series ‘Another (big bang) theory’ also reference the beginning

(and perhaps eventual end) of our earth in the cosmos. Like Alfred Stieglitz’s photographs of clouds, these are equivalents - poetic
metaphors expressing emotions from fear to laughter. They are frozen in time and range from images of the sublime and ridiculous
(when a threatening explosion takes on the resemblance of a heart, or dog, or rabbit). Short, like a movie director, is creating his
equivalents with light, gunpowder and petrol.

Rebecca Swan’s witty contemplation of the nature of life after death, in her cleverly constructed series, ‘Dying to know’, also
rewards contemplation. Her brave little man enters the unknown, is surprised by what he sees, and ends up deciding “I’m coming
home”. But which home is he referring to - a return to earth through reincarnation, perhaps, or a return to the unknown from whence
we came? Swan does not say.

Like the night sky in Wilson-Wong’s views, Jan Young’s portraits of young men also suggest the dawning of a new day. These young
men represent the future. What will they do when they enter the work force? How will they cope with their country and the world in
the future? Will they be alert or blind to the need to find new and sustainable ways for humans to be more in harmony with nature?
Young’s women are in the same middle-aged bracket as the youth’s mothers. They may not be totally comfortable in front of the lens,
but their collaboration in making these special portraits is a sign of them accepting their reality now, and reflects their strength of
character and fortitude.

Robyn Hoonhout once worked as a nurse and is particularly concerned with the politics of old age. She understands that being aged
can be ‘glorious or mortifying’, and by making aged people visible, aims to confront stereotypes about the elderly, starting with June,
her widowed mother. ‘It is one’s skin that is the public marker of a person and embodies the most intimate of experiences’, Hoonhout
observes. To subvert expectations as to how an elderly woman should be depicted, she utilised the artificial coloured studio backdrop
reminiscent of fashion and advertising photography to portray the ladies from a local Bowling Club.

Peter Evans’s concern is down to earth. He accepts that the extent of industrial activity upon the land in New Zealand is nowhere
near that of industrial giants such as the United States and China, but from an ecological point of view, and thinking of the future of
our world, the issues and causes are the same. The real cost of capitalism and consumerism is unknown, but the need to conserve

and protect the natural environment, to extract and waste less, is obvious, even in a small country like New Zealand with only four
million inhabitants. Seen from a distance and frequently surrounded by beautiful scenery under a blue sky, New Zealand’s coal
mines and hydro and geothermal steam power plants do not appear threatening. They contribute to our comfortable life styles, he
acknowledges, but also provide the means to make our own contribution to global warming. The relentless demand to consume more
and more power makes Evans wonder, like Paul Watson and James E. Lovelock, if the human species is like a planetary disease-a
virus intent on eroding our ecological immune system and killing our host, the planet earth?

John B. Turner, July 2011.
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JOHN B. TURNER, Foreign curator.

Born Porirua, New Zealand, 1943. Compositor, Government Printing Office, Wellington 1960-65. Worked as news photographer,
mural printer, and later photographer at Dominion Museum during 1965-1970 in Wellington. Appointed Lecturer in Photography,
Elam School of Fine Arts, University of Auckland, 1971. Curated landmark exhibitions ‘Nineteenth Century New Zealand
Photography’ (1970); ‘Baigent, Collins, Fields: three New Zealand photographers’ (1973). Founding editor PhotoForum magazine
1974 1984, and 1990 to present. Director Elam Fine Arts Printing Research Unit, 1985-1995. Studied history of photography

with Van Deren Coke and Bill Jay, Arizona State University, Tempe, U.S.A. 1991. Co author with William Main, New Zealand
Photography from the 1840s to the Present (1993). Edited and designed Ink & Silver (1995) and Eric Lee Johnson: Artist with a
Camera (1999). Has photographed community of Te Atatu Peninsula, West Auckland, since 2005. Helped R.D. (Tom) Hutchins
(1921 2007) to recreate Hutchins’ 1956 photo essay on P.R. China. Visited China in 2007 and 2010. Now photographing Chinese communities in
Auckland. Presently researching history of photography in China and contribution of New Zealanders such as Rewi Alley, George Silk, Brian Brake and
Hutchins. Director PhotoForum Inc, 1993 to present. Member Global Nominations Panel for the Prix Pictet Prize, London, 2009 and 2010. Website: www.
photoforum nz.org
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ii Born Auckland, New Zealand, 1969. NZ Chinese mother, European father. Grew up on Auckland’s North Shore with
,.J little knowledge of his Chinese heritage. Certificate of Photography, Unitec, Auckland, 1994. Freelance photojournalist
United Kingdom 1994-1998. Returned to New Zealand. Completed Post-Graduate Diploma in Fine Arts, Elam

School of Fine Arts, University of Auckland 2000. Master of Fine Arts, Elam 2002. Subsequently embarked on Y
Doctorate of Fine Arts at Elam, investigating his NZ Chinese heritage. Won numerous prizes for his photography;
regular exhibitions in New Zealand. ‘Tamaki Pa’ 2006-2007 series first exhibited McNamara Gallery, Wanganui, and Auckland Festival of
Photography 2008. Website: www.waynewilson-wong/facebook
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GEOFFREY H. SHORT /K355 « H4F

Born Hamilton, New Zealand, 1962. Briefly studied photography Elam School of Fine Arts, University of Auckland

in 1980s. Worked as a photographer at Waikato Museum, Hamilton, then at Real Pictures photographic laboratory

and gallery, Auckland. Freelance commercial photographer since 1990, specialising in stills photography for film and
television. Returned to Elam 2008; completed his Bachelor of Fine Arts (Hons.) in 2009. Numerous exhibitions in New
Zealand. Included in ‘reGeneration 2—tomorrow’s photographers today’ produced by the Musée de I’Elysée, Lausanne, Switzerland, toured
internationally, and shown at 2010 Pingyao International Festival of Photography. Finalist inaugural Lacoste Elysée photography prize 2010.
Website: www.ghsphotography.co.nz
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01: Mount Hobson (Remuwera), 02: Browns Island (Motukorea), 03: Mount Saint John (Te Kopuke),  04: Mount Eden (Maungawhau), 05: Pigeon Mountain (Ohuiarangi), i i . . .
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06: Mount Roskill (Puketapapa), 07: Three Kings, (Te Tatua a 08: Browns Island (Motukorea), 09: One Tree Hill (Maungakiekie), ~ 10: Mount Wellington (Maungarei), 16. Untitled. (Ref. (GHS09_6CP) 17. Untitled. (Ref. (GHS15_2) 18. Untitled. (Ref. (GHS16_8CF5) 19. Untitled. (Ref. (GHS13_YCF9) 20. Untitled. (Ref. (GHS17_YCF14)
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Born 1968, Wellington, New Zealand. Advanced Certificate in Photography, Wellington Polytechnic, 1988. Queen
Elizabeth II Arts Council grant 1990. In England 1991 diagnosed with cancer (from which she fully recovered);
produced first major essay, ‘The Big C, my experience with cancer’, exhibition and artist’s book, published as offset
book 1996. Graduated BFA from Elam School of Fine Arts, University of Auckland, 1998. Seminal project, ‘Assume
Nothing’, study of gender diversity and culture, produced as exhibition, book and film, distributed in 11 countries.
Finalist Lambda Literary Awards, New York. Website: www.rebeccaswan.com
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Born Mt Roskill, Auckland, 1959. Lives rural Huia, on Auckland’s West Coast. Worked as customs officer, raised family.
Diploma Contemporary Photography from Unitec, Auckland, 2007. Solo show Auckland War Memorial Museum,
depicting whale strandings on Whatipu coastline 2004-2005. Portraits of young men, ‘Transitions’, exhibited at nkb
Gallery, Auckland, 2009 Auckland Festival of Photography. Portraits of middle aged women in two-person exhibition
‘Surface’ with Becky Nunes, 2011 Auckland Festival of Photography. Website: www.janyoung.co.nz
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26. I'll wait 27. Calling all angels 28. Worth mending 29. It looks like freedom 30. I'm coming home 36. Adrienne, 2011 Z{E54E 37. Jan, 2011 f& 38. Michelle, 2011 K&k /R 39. Niki, 2011 2% 40. Pauline, 2011 =3k
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ROBYN HOONHOUT %% « #i & Z%¢

Born Auckland, New Zealand, 1960. Grew up Te Atatu Peninsula, West Auckland. Worked as nurse, air hostess, product
manager, currently in real estate. Studied photography as adult student. Completed BFA and MFA at Elam School of
Fine Arts, University of Auckland. Has won numerous prizes for her art. Included in PhotoForum’s exhibition ‘14 New
Zealand Photographers’ (2008). Finalist 2010 Waikato Contemporary Art Award. Jury Award, Wallace Awards finalist

PETER EVANS 15 « §#303

Born Manchester, England, 1985. Emigrated with family to New Zealand at age of nine. Studied at Elam School of Fine
Arts, University of Auckland. Bachelor of Fine Arts (Hons.) in 2008. Works as digital photographic printer in Auckland.
Major project Manipulated by the human hand started when he was a student. Guest speaker 2010 Auckland Festival of
Photography’s ‘Climate Change and Environmental Photography Symposium’.

2010. Website: www.robynhoonhout.co.nz Website: www.peterevansphotography.co.nz.
19604FAE T WFw 22, 7EPT W2 WAL (Te Atatu Peninsula) Kko M{EH 1, a540, P8, HAiEHb™ b THE. 4@?952@%%3?11“ 1985¢$?9&I MR, LS SR AFEIEH 22, BB By 2 R ORISR PE, 20084, RARZEEFOEEA. 8T By 2 KR

5%, T RIE 2 RPN SR P 56 B S AR S LA L IR AR . 1?5:50\%’35% WA (FEi8Is) 20084F R % =4 0 2010 FENRI TAE. EFEAEm: (iR EE;EEUE?&)\?—E&?W 20104F B 3e 257 (R A i LB AL AR 5% ) Hﬁ/\%?’]@iﬁ*)\ WNE]
i, MREZYMREARLE (Waikato Contemporary Art Award) FZEEN, £33 (Wallace Awards) FAMEIEA, ?Eﬂ:ﬁlﬂﬁ /\)\Hlﬂi WWW. ﬁﬁ: www.peterevansphotography.co.nz

robynhoonhout.co.nz

W

d L4

=

41. Betty and Clyde, 2007

U S - 51. Hahei, Coromandel, 2007 52. Ohau C Hydroelectric Power 53. Lake Grassmere Saltworks, 54. Sluiced Hills #2, St. Bathans, 55. Coal Seams, Stockton Mine,
| Station #1, MacKenzie Country, 2008 Marlborough, 2008 2008 Westport, 2009
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43. June, 2008
BER 56. Limeworks, Cape Foulwind, 57. Tiwai Point Aluminium Smelter, 58. Martha Mine, Waihi, 2010 59. Te Apiti Wind Farm #3, 60. Ohaaki Geothermal Power
h‘ 2009 Invercargill, 2009 Palmerston North, 2008 Station, Ohaaki, 2010
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This catalogue is sponsored by BrandWorks and PhotoForum Inc.
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